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(4) "FRIEND OF DELTUS" 


Midlands members will recall that in March, 1964, Mr. Fenby addressed the 
City of Birmingham Synphony Orchestra Society in Birmingham on the theme 
Friend of Delius", At your Camitteets invitation, Mr, Fenby has kindly agreed 
to give us a talk on similar lines at the Holborn Library, 32 Theobalds Roady, 
Lonfon, ¥, C, 1. on Thursday, 29th September, at 7,30 pom, Members, and friends 
of rembe.s, are cordially i:vited, fron. 7 p.m, onwards, ani there will be no 
charge for admission, Refreshments as usual, 


It is perhaps hardly necessary for me to urge members not to miss this 
unique occasion, ; 


Members who had reason to visit Foyle's bookshop in Charing Cross Road in 
the first week of publication of "Delius as I kmew him" will have seen tmt the 
book was on display in the window, together with Delius's sramophone, lent by 
Mr, Fenby, "e understand that Foyle's had to solve a tricky space problem in 
order to accommodate the enormous horn of the gramophone, 


4ls>, to mark the occasion, on 2ist July, The Guardian (Northern edition) 
published an article by David Sinmons, entitled "He knew Delius", with photograph 
of My. Fenby, and on 22nd July there was an article by Neville Cardus in The 
Guerdian about Mr, Fenby's book, under the title of "Fisteshaker in the house of 
the dead", 


Mr, Patrick Jenkins of Icon Books informs us that "Delius as I- mew hin" 


‘will be om sale at the .lbert Hall on the 8th September, 


(2) "MASS OF LIFE" 


Our Hon, Secretary has asked me to say that she is most grateful to those 
menbers.who assisted her arrargenents for the Prom performance on the 8th 
September by completing the form enclosed with the June newsletter, - Interval 
refreshments will be served in the Henry Cole rooa, which is located on the 
Grand Tier level, between boxes 15 and 16, but on the opposite side of the 
corridor, (From the Balcony and Gallery, this room is unfortunately only : 
accessible by going out of the Hall and re-entering 2t door No, 4), 


The Catering Maneger at the Hall. has asked us to draw menbers' attention 
to the facilities available at a "quick service restaurant (Balcony Grill) 
between 5,30 p,m. and 7.15 pom, for the convenience of concert goers who would 
prefer, by coming « little earlier; to cat here inexpensively am in comfort 
whilst waitinc for the house doors to open", (The price & the main dishes 
ranges fron 10/- to 15/-), Members wishing to sake reservations should 'phone 
Kenhsinecton 8900, or write Royal .lbert Hall, Kensington Gore, London, S.W.7. 


Whilst many members have made their own ticket arrangements, so far as a 
block booking is concerned, the Society has taken over loggia boxes 32-34 (40 
seats each) and the following mexbers should have received tickets as below:= 


Box No, 32 Box No. 33 Box No, 34 
Miss Ann Todd: Mr, Charles Barnard Mr, R, Meadows 
Miss Pat Kirke ~ My. H, Giles & friend Mr, D, Kitching 


Mr, Peter French & friend Mr, &Mrs, G, Freestone Mrs, Wi, Noakes 

Mr, &Mrs, I,’ R, Russell Mr, & Mus, H, Rooksby Miss Spencer Hess» 

Mr, C, Palmer Mr, C, Cook & friend Mr, Robert Wright & fricnd 
Mr, &Mrs, John White Mr, Crafton Harris » My, S. Ashwell 

Mr. R, Page Mre & Mrs, Norman Jones 
Miss EB, Palnley 


/ Wg recall 
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We recall that on January 6th, 1966, Neville Gardus pre@icted in The 
Guardian: 


"As for 1966, I venture herewith one or two predictions in the mamer of 
Old Moore, In March a perfomnance of something by Beethoven, in the Festival 
Hall, London, will be conducted by Klemperer, A revival of Delius is inminent, 
His “ass of Life' is likely to be hailea as a new and gloriously rising sum, 
The Elgar revival will continue (as a fact, there has never been an Elgar 
recession, Not ell distribution and appreciation of music is directed and 
controlled fro: Lonéon), There will be a fall in Strevinsky's and Britten's 
popularity; and a rise in Reger's ard Scriabin'ts, Beethovents and Brahms's 
will remain steady", 


(3) ETERNAL RECURRENCE 


There could be no better preparation for the Proms performance of "A Mass 
of Life" than the reading of Nietzsche's extraordinary work "THUS SPAKE 
ZARITHUSTRA" (translated by R, J, Hollingdale, Penguin Classic L 118: 5/~). 
There will be a number of surprises - such as that Delius's First Dance Song is 
Nietzsche*s Second Dance Song and vice versa - but I will not assist by giving 
chapter and verse to show the whereabouts of the passages set hy Delius - this 
might remove the incentive to read right through to the en!- 


There is a long and very helpful introduction by the translator, and should 
any menber imagine the recent performances of "i. Mass of Life" to be @ 
demonstration of Nietzsche's doctrine of the eternal recurrence of all events, he 
will be corrected by reading what Mr, Hollingdale has to say about it (pages 
23/5). (I must admit that after reading the passage I felt like exclaising - 
as Byron did in another connection - "I wish he would explain his explanations"), 


fnother paper—back translation of "Thus Spake Zarathustra" (together with 
translations of several other works by Nietzsche ané certain letters and notes) 
was available in "THE PORTABLE NIETZSCHE" published by the Viking Press of New 
York, The editor and translator in this instance is Walter Kaufmann and I 
bought my copy severel years ago. The book may still be available, I am not 
competent to judge the quality of the translation in either case, but each fresh 
translation throws new light on the text. 


I must recommend yet anothcr book: "THE DISINHERITED MIND" by Exich Heller 
(Pelican A 527) which has been described as "a classic of literary criticisn and 
an outstanding contribution to the soclology of our age". This magnificent book 
hos thre=chapters relating to Nietzsche - "Burkhardt and Nietzsche", "Nietzsche 
and Goethe" and"Rilke an? Nietzsche" » With a Discourse on Thought, Belief, and 
Poetry. In the second of these chapters occurs the following passage:~ 


"He was deterained to go to the very enc of the positivist Cisillusioment - 
shed skin after skin of comforting beliefs, destroy every fortress manned by 
protective gods, in fact, to banish the lest vestiges of 'magic' which still 
save man from the final exposure to his tragedy - and then to bring to life 
once more Goethe's vision of the glorious integrity of all things"; 


and then, a few lines further on: 


"But Nietzsche dreamt..,.of an artist of the future who would reach in his 
art that turning point where the highest degree of consciousness and self- 
consciousness transforms itself into a new spontaneity, primivity, and 
innocence", 


There are many insights of this nature in the book and the chapter on Rilke 
and Nietzsche in particular is of great importance if we are to urderstand 
Nietzsche and, in consequence, Delius, I do not-mean by this that it is 
impossible to understand Delius without a study of Nietzsche, but we shall in- 
evitably reach a number of wrong conclusions if we attempt to minimise the 
importance of Nietzsche's influence on Delius's life and work, I will quote, 


/ in conclusion, 


Je 


in conclusion, from page 116 (the last line corrects any mistaken impression I 
may have given in previous newsletters) :- os 


"Existence is pain, and joy lies not in non-existence, as Schopenhauer would 
have it, but in its’ tragic transfiguration,....From the darkest night of the 
soul rises Zarathustra's "Trunkenes Lied", his Dionysian song of the deep 
suffering of the world, which is not yet surpassed in depth by that rapture of 
delight which wills, not that the world with its pain should rass away, but that 
it should last for ever; an eternity not of joy (as Nietzsche is so often 
misunderstood to mean) but of the world with all its sorrow, transfigured in the 
art of willing it", : 


(4) ANNUAL GENERAL EETING 


The above heading has of course no connection with seetion 3. since ° 
the meeting held in April was only our fourth! Our Secretary writes as follows:- 


The Annual General Mecting at the A,ts Council on 30th April (perhaps one sf 
the warmest days of the year) and the recital afterwards, was well attended, 
Lord Lurgan had. sent a letter of gooc wishes for the meeting from South Africa, 
and though many other members also could not be present, the fast that they had 
troubled to send apologies for absence was an indication of the very real links 
members feel with the Society, 


As minutes will be circulated in due’ course, I will not dwell on the formal 
proceedings of the afternoon, except to say that it is obviously the matter of 
new recordings and corrected scores which is of most general concern, 


We were delightec that Mr, Aprahamian wis able to join us at a later stage 
of our meeting, and to wele-me our President and Mrs, Fenby and My, &Mrs, “manuel 
‘for tea (our thanks again toMrs, Noakes and Miss How for their assistance with 
the washing up); after which we returned to the Great Drawing Room for a recital 
of Delius's music by 4lan Rowlands (piano) and Anthony Saltmarsh (violin), I 
must apologise here for having mistakenly referred to our violinist as Arthur 
Saltmarsh in an earlier circular, 


Mr, Rowlands, in introducing his programie, said that he had been a 

confirmed Delian for many years. He played pieces fram the suall piano reper- 
toire of Delius, including the 5 piano pieces, in the 4th of which, "Lullaby for 
a Modern Baby", Mr, Saltmarsh played the violin accompaniment, Mr, Rowlands then 
played his own arrangement of "In a Summer Garden", dating back to his days at 
Oxford, and also recalled an occasion, ten years ago, when he and Hon, Secretary 
had @iscussed their mutual love of Delius's music, following a concert performance 
of this work, conducted by Sir Malcolm Sargent, I would like to quote here fran 
a letter I receive’ afterwards from one of our new members, Miss Anne Pinder:- 


"It was so nice to meet you and Miss Todd and I found everyone so friendly, 
I lock forward to meeting you again on 8th Sept., if not befere. 


"ay I say how tremendously. impressed I was with Alen Rowland's trans= 
eription of 'In a Summer Garden', It is a special favourite of mine and I 
was a little apprehensive at first, but the skill and devotion that he must 
have put into the work was immensely rewarding", 


Mr, Saltmarsh an@ Mr, Rowlands then played Delius's first vioiin sonata, 
and here again I would like to qpte fran a letter I received from one of our 
earliest members, Mr, Robert Wright, following the AGM:- 


"We did enjoy ourselves on Saturday afternoon ~ indee* the —— eng ey 
was tremendously moving and exciting. 4part from the various es “cles yo 
cussed in the A.G,M., I was stirred to ny depths by the er ae ne : 
the First Violin Sonata, I have never, never heard it played : . as 
What a passionate, full-blooded romantic work it is.- and that -- an exac 
description of the kindof terrific performance they gave of it". 


 f 'ksn 
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As an encore, Mr, Rowlands and Mr, Saltmersh repeatee the 4th of the five 
piano pieces, and pleyed the "Hassan" seranade, 


We then proceeded to Bertorelli's for Ginner, at which we were joined by 
our Vice-President, Mr, Stanford Robinson, an’ at which My, Fenby was invited to 
speak informally. 


Mr, Fenby first congratulated Mr, Lyndon Jenkins on his recent merringe 
(Mrs, Lyndon Jenkins also being present), and recommended the marital status to 
other bachelors in the Society! Bist 


Turning to his recent visit to Jacksonville, Mr, Fenby said-it- seemed as 
though the wheel had turned full circle, as so much of what he ha? previously 
' only known through Delius's descriptions came to life before his ayes in 
Jacksonville, 


The facilities available at the University for study end music-making were 
first class, and the Delius Festival itself surpassed all his expectations, 


Mr, Fenby spoke of a lecture he had given, which a nun of a local religious 
order had received special dispensation to attend, dAfterwards this lacy told 
Mr. fenby that her own mother had remembered seeing Delius in a shop seated at a 
piano, et the time of his meeting with Thomas \ard, and was able to show 
Mr, Fenby a description she had asked her mother to write “own of seeing this 
"handsome Englishman", and how he had played the piano in the only way he coule = 
by a succession of extraordiniry chords, 


Mr, Fenby said that there had been a passage in "Appalachia" which he had 
never fully understooe in. the context of the work, But visiting Solano. Grove 
and looking out from the plantation across the wide St. John's River le heard 
again the ethereal passage for high strings (in 6/8 time) before the return of 
the cells variation in D minor, and rea}ised tnat Delius had in fact caught 
exactly the magic of the scenery, 


The hospitality which he an¢ Mrs, Fenby had received had been overwhelming, 
an? among many generous hosts he specially mentioned Mr, l*eraan, whose tireless 
work as President of the Delius dissociation, in spite of ill-health, had been 
responsible for the increasing success of this annual event, 


Mr, Fenby said he was particulerly glad thet Mr, Aprahemian of the Delius 
Trust fas present at the dinner, as he would like to pay a warn tribute to 
Mr, & Mrs, Emanuel for the great encouragement given by their attendances at 
the Jacksonville Festivals. 


Thus in a short space of time, Mr, Fenby transported us to Florida, and 
left in my mind a kaleidoscope of magnolia trees, Delius's orange grove, and a 
small boy @elighting Mr, Fenby by playing the "Lullaby for a Mo¢ern Baby" on the 


clarinet, 


Merbers will be interested to know that a 2000 word article onMr, Fenby's 
visit to Florida will appear in the autumn issue of The Canposer. 


(5) THE CHBLTENHAM FESTIVAL 


' ‘The Londen erities confined thei comments to the “new susie” perfermcd on the: 14th 
July, but ‘@21 thenks to ‘the BBC, who broadcast the second half of the concert, which was 
given over te a performance of "Appalachia". We are also pleased to have received 

reports fron ‘some eenbder's who were present st Cheltenhan fo the cecasion, as follewst~ 


"George Hurst had his orebestre well unfer control:end: the-singerw were’ very well 


———— ++ ea Eas ee 
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Mr, Engst writes:- 


Though Delius is an infrequent visitor to the festival which has as its 
"basic thene,...the presentation of modern English music", it is worth yoting that 
the only other music by English composers no longer living that was performed this 
year was a Symphony of Vaughan Williams and an Overture of Elgar,.,.and those ten 
have strcnz local associations, The Times gave 83" to the concert, but did not 
mention the second half of it: the performance of Appelachia, 


It is surely the most approachable, unified and charming Delius, The balance 
betweon vivid and reflective colours survives better than in other works because the 
mood alternates continuously. 


Appalachia became a favourite of mine when I first heard the Beecham recording, 
Since then I had had opportunity to hear no other presentation of the score, My 
recent experience of performances of other works known only fro. Beechaia recordings 
had often been Cisturbinz, rather than exciting, Much relief and gratitude then, 
for the Cheltenham performance under George Hurst, when one couli abandon oneself to 
the sheer joy of hearing a most reverent and musical recreation of the score, And 
what joy, that in the quiet passages the woodwind soloists were allowed time to 
shape their sounds, dnc above all, how rewarding to hear the many typical Delius 
cadences given time to die so gracefully, It is in these 'siple' passages that 
the music will often come apart in a conductor's hands, because he will conduct too 
much, By contrast here, it was perhaps the more boisterous and self-propelling 
sections that were a Little too rhythmically anchored, The effect of placing the 
chorus in the site gallery was pleasing, but offset by placing the sols voice next 
to the conductor in absolute contradiction to the instruction in the score, 


The new works we hearé earlier in this programe were, of course of o Cifferent 
language; but served to reminc one of some of the foundations of ones attachment 
to “elius: his mastery of harmonic modulation and orchestral colour,....magic 
evocation in effect, produced by an achievement of sheer craft. 


Mr, Wrizht writes:- 


It is always a moving e¥perience to encounter a major Delius work in the 
concert hall, and I think one can observe with justification and naturally with 
revret, an experience all too rare, I know I expected to be movec by the 
experience but I did not anticipate being moved either so deeply or so profoundly, 
From the first bars of the introduction George Hurst revealed an instinctive under- 
standing of Delius' uniquely subtle ebb an“ flow - thet fluid interchange of 
sensuous melody, harmony and rhythn, which elu*ed many conductors in the mst and 
still eludes some conductors today, is the work develepec and the tension of 
introduction, theme statement and variation upon variation progressed, I was aware 
thet here we had as in the case of Stanford Robinson, Sir Malcolm Sargent and 
Charles Groves, a natural Delius con*uctor with an imaginative flair for Delius‘ 
elusive rubarto, Additionally Hurst was not afraid to build upa powerful full- 
bloodea climax an? in all the places where the score Cemanfed he let fly with 
romantic fervour, This meant that his conception of the work was not tragic but 
both exhilé@rating anc elevating, A wore of special praise for the combined BBC 
Northern and Midlané@ Light Orchestras. Their playing was first class and on an 
equal par with our London orchestras, Particular praise for the playing and 
concentration of the first horn, Indeed I don't think I have ever heard Delius! 
extraorfinary scoring for the heavy brass in solo groups and in unison come off so 
majestically, Their impact was at times electrifying, This tremendous power was 
especially moving in two of épplachia's final variations - the one inarked "Allegro 
alla marcia" with it's rapturous dancing dynamism and its brother marked "Marcia 
nolto lento maestoso"- a variation of noble poignancy containing some of Delius’ 
ost sensuously beautif#l chromatic progressions, In conclusion praise for the 
BBC Chorus who contributed a sensitive account of Delius’ haunting choral inter- 
luces, the ravishing unaccompanie? choral statement of the theme anc the final 
unforgettable poem "Oh honey I am going down the River in the Morning", iis the 
final bars faded into silence, regret was mixed with joy -(the old magic had worked 
again.) The audience were enthusiastic. 

/ Mr, Orr writes: 
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Mr, Orr writes: 


"Hurst obviously knew the score thoroughly and seemed to be in. full sympathy 

with the music", ané then continues: "One thing I never cen understand is why Delius 
‘wrote the solo part for a solo performer when surely any decent baritone could sing 
the solo from the choir itself, It looks so silly for the soloist (apart from the 
extra expense) to sit there for about 25 minutes doing nothing and then getting up 
to sing a few bars, after which he is joined by the chorus anc cannot be heard as a 
separate entity". Mr, Orr, who kmew Delius, then adds "Perhaps Delius really 
meant it to be done like that (I mean, for a member of the choir to do it) - 

I never asked him", 


Mr, Howard writes:~ 


"My fiancee anc I managed to get to "Appalachia", despite hectic wedding 
preparations, an¢ we both enjoyed the work; the tempi was perhaps on the slcw 
side but certainly not excessiveiy so, The chorus stood out because they were in 
the gallery above the orchestra to the side - the unaccompanied variation was 
particularly effective, But the soloist was out in front of the orchestra = 
and he only has one line by himself! T am certain Delius wanted one of the 
chorus basses to sing that line, in fact I think I read it somewhere that this 
wes his intention", (Mr. Howard also kindly sent cutting frown the Gloucestershire 
Chronicle), 


From the Gloucestershire Chronicle 


As the only paper, so far as we are aware, which gave space to this item of 
the concert, it is pleasing to note a favourable review, though here again with 
reservations about the solo part:- 


"The seconde half consisted of: one work, Delius's "/ppalachia", for which the 
orchestra was joined by the BBC Chorus and Colin Wheatley (baritone), 


This piece, which depicts the feelings and espirations of the /unerican Negro 
slaves, is very long and expansive, Only very occasionally, however, is it long- 
winced, and formally it just holes together by the employment of the variation 
form, ’ 


The theme itself is a Negro slave-song, and the work is coloured by a wordless 
chorus which sings the theme, Eventually - near the climax of the work - the 
choir for the first tine sings the words of the plainsong in a beautifully 
Dellusian harmonisation, This is a masterstroke, one of several in the work, 


Towards the enc, the baritone sings a solo, and then joins the chorus, His 
part is so slight, however, that it coulc have easily been sung by a metiber of the 
chorus, The empl yment of a soloist, after all, must have incurred some expense, 


I am not belitting Mr, Wheatley's singing, for his performance was 00@, 
Eyen better was that of the BES Chorus, who sounéed sufficiently distant in the 
_ balcony to give the ghostly effect which the composer wanted," 


(6) -. 2ND MORE VARIATIONS. ? 


Mr, Frenk M, Tack of Los Angeles - an early member and staunch supporter of 
our Society - has written to me about a piece called "Improvisatioa in the Style 
of Delius" by Thalban-Ball, which was favourably reviewed in the "American 
Organist". I= any member knows of this work and it's publisher, would they 

please inform me, or better, write to Mr, Tack direct at 9246, Sierra Mar Drive, 
Los Anzeles 69, Californis, s- , 


(7) THB FLORIDA INT=RNATIONAL FESTIVAL 
While the Cheltenham Festival is in its 22nd year, the above Festival was 
held for the first time at Daytona Beach, fron July 28th to August 21st, The 


PA resident orche stra 


Te 


resident orchestra was the Lon@on Symphony Orchestra, and on the 25th July, the 
Daily Telegreph reporte@ that-the first concert woulé "appropriately consist 
entirely of British music and be concucted by Colin Davisg continuing "The 
composers representec are Britten, Vaughan “illiams, Delius and Walton", 


On enquiring from the LSO office, we learned that the Delius work was to be 
the First Dance Rhapsody, 


(8) NEk MEMBERS 


Much to our encouragement, we have continued to enrol new members during the 
summer months, anc a complete list will be given in a forthcoming newsletter, 
We have been particularly hearteneé@ to receive the following letter from 
Mr, Hansen, of Lansing, Michigan, cated July 22na:- 


"Will you please accept my check in the amount of two pounds, 2 shillings 
and enter my name as a member of the Delius Society, May I explain to you why 
I am sen¢ing a double membership fee? ' 


4s a result of having seen an advertisement in the May issue of The 
Gremophone magazine I wrote to Miss Estelle Palmley asking for particular gs 
She very kindly sent a prompt reply as well as the May 1966 Delius Society 
Newsletter No, 12, In her letter she said that - well, let me quote her words: 


We Go have a slight inferiority complex so far as overseas memters are 
concerned, as they cannot take part in our social sctivities and might 
feel that there is "not much in it" for then,! 


Miss Tota (an¢ Miss Palmley, to whan I shall senf a carbon of this letter) it is 
rather I who have something of an inferiority complex since there is not really 
much more that I can do at this time to further the cause which is so close to 
me, i,e, the music of Delius, Thus the double membership to in some small way 
express my double thankfulness to the Delius Society for accepting my membership 
request, 


Distances become less meaningful each passing year as air plares become 
faster and faster, Who Imows how soon I mizht be in England and able tb attend 
a meeting in person? Until thst time I support the aims and objects of the 
Delius Society from wherever else I msy happen to be," 


We have also hoard from Mr, Michael W, Alssic, an Associate Professor of 
English Literature at Boston University, in a letter dated 10th August, as 
follows:= ; ‘ 


"Please excusé iny delay in responding to your letter concerning the Society 
ana to the other information which you sent me, Althoucth I shall not be able to 
take part in the Society's activities in Eygland, I (ané my wife, Rebecca) should 
like very mich to become members, Our dues for the forthcoming year will be sent 
to Miss Todd via Interm.tional Money Oyder, I was tole that they would arrive 
in England (via the U.S. Fostal Service) in a few weeks, I sent dues for only 
a year, since I am now plaming to spen@ 1967-68 in Oxford doing research in a 
sabbatical from my University. Rebecca and I hope to be able to participate in 
activities more fully then during that year," 


(9) THE YORKSHIRE OPER‘ CO, 


Several members expressed interest in the letter we circulated with cur May 
issue, an? may like to know of a further letter from Mr, Hughes, This of course 
was written before the recent "pay freeze", and cuts in Government expenditure, 
which may have seriously affectei the Yorkshire Opera's chances of gettirg 
official funds, Our Hon, Secretary would be pleased to seni the printe@? form 
referred to (fifth peregraph) to members wishing to give financial help, (Her 
own ‘smAll Conation will ofcourse be sent as a persoml contribution and not as 
an official of the Delius Society). ‘ 


| seveee 


YORKSHIRE OPERA PRODUCTIONS LIMITED 
Resistcred Office: 7 Bond Place, Leeds 1, 
Couneil of Managenent: 


H, Granville Grahan Please reply to: 
Ann P, Balnforth 
W. W. Cadman 24, Woodstock Road, 


Harry Davison London, W, 4. 


Mrs. 4, Dakeyne 
J. C. Harrison 
Rowland Hill 


Ivor Hughes 16th June 1966. 


Dear Miss Palniey, 
Many thanks for your letter of the 11th, with it's enclosures, 


I an very happy to think that ny letter proved of interest to your members, 
I found the newsletter most intcresting,and also the advert. for the republication 
of Eric Fenby's book, a copy of which I have sought in vain in the past, and will 
now have the opportunity of buying. 


With the Enquiry set up by the Arts Council into the needs of Opera and Ballet 
for the entire country, it is unlikely thet we shall be able to present our first 
season until 67, Unless something hapnens to force us to change our plans, we hope 
a Delius opera will be included. I never let an opportunity slip by when I have 
the right opportunity of nentioning this hoped-for aspect of the workings of the 
Yorkshire Overa. I have becn invited to participate in a symposium of the Arts 
in Yorkshire at the forthconing Harrogate Festival of Arts & Scicnces in 4ugust, 
which will be e perfect platforn. 


You are quite correct, ales, in thinking the figure 800, dnd not thousands. 
One of these days it will be. 


It is most kind of you to wish to make a donation to our funds, All 
donations are gratefully accepted et our Registered Office, 7 Bond Place, Leeds 1, 
I take the liberty of enclosing a few »rinted forms that might be of use to your 
nenbers. Donations should be narked "First Season Fund", es our original Appeal 

c is closed. 


I would be most obliged if I could attend one of the meetings of the Society 
in the future. With grateful thanks. 


Yours sincerely 


| (Szd.) Ivor Hughes 
(10) FORTHCOMING EVENTS TO =ND OF 1966 
8th Sept. Perfornance of "A Mass of Life", Royal Albert Hal}, 7.30 pen. 
17th Sept. A Meeting of the Sir Tuomas Beechan Society at the Holborn library, 


at 2.p.M. Admission 2/6d. to rion-members, at which the Guest Speaker will be 
Gerald Jackson, fornerly Principal*Flute and Giiairman of the R.P.O. 


29th Sept. A Meeting of the Delius Society at the Holborn library, for an 
address by our President, Mr. Fenby, at 7.30 p.n. 

30th Nov, Mr. Fenby's 60th birthday concert at the Arts Council, 7.30 p.n. 

1st Dec. Performance of the Requien, and Cello Concertoyat the Royal «albert 


Hall, at 7.30 p.m., at which the soloists will be Jacqueline du Pre, 
Elizabeth Simon and John Cameron. 


We have heard from My, Scorgie, Hon, Secretary of "The Delius Society in 
South Agrica" (now the official title) that he has been invited by the Johannesburg 
Theosophical Society to lecture on Delius on two consecutive Sunday evenings in 


November. 
(J. K, White) 
Newsletter Editor 


